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ABSTRACT 

' ^ - ^, ^ study of 64 Canadian 7-12-year-olds and of adults 
who Bight influence their television vieiring habits was made to 
measure the receptivity and acceptability of "Monkey Bars," a 
children's television program created as an alternative for Saturday 
morning viewing. A 50-oinute composite tape of program segments was 
shown, after which observation sheets, questionnaires and interviews 
were used to learn children's character preferences, ability to grasp 
the educational concepts, attention span and scheduling preferences. 
Ninety-eight percent of 7-9 year-olds and 84X of 10-12 year-olds said 
they enjoyed the program and 15% would natch it if offered for home 
viewing. Adults were evenly divided when asJted if they would 
recommend "Monkey Bars" to children. Two-thirds of the 7-9 year-olds 
preferred a Saturday morning viewing time, while 10-12 year-olds 
preferred afternoon. Results showed that yomger children overall 
enjoyed the program, but were not able to grasp all its humor, as 
older children could. Appendixes include the original observation 
sheets, questionnaires, and interview schedules. (SK> 
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I I'U'-'POr.i; oi' THE STUDY 



Tho ohiectives of this research project are to: 
T) f.tudy t!iG receptivity and acceptability of "rionkoy 
I'ar.s" 

(a) by memborR of the sp(>cifie<i tarqet au<ii.>nce, 
7-12 year old children 

(b) by adultr. who may influence the viewi u, habits 
of children or may use the proqram it:,,.qf 
(especially teachers) 

II) Discern the appeal of; 

(a) the proqram as a whole 

(b) the proqram segment by segment in order to provide 
useful information for the production of further 
episodes of "Honkey Bars". 
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II CONTENT DKSCIUPTION* 



^^■^-^' tives, Format, Cont ent 

"Monkey Barn" a series of 50 minute variety ^ 
maqazino rthows created for children of 7 - 12 years an 
a viewinq alternative to Saturd^iy n.orninq teie-'ision for 
ciiildren. Each program incorporates a variety of 
ontortaininq and educational elements of particulai in- 
Un-or.t to this aqe group: 

. stimulation of ideas and wonder 

. raisinq the level of awareness of issues and 
opportunities 

. increasing familiarity with career opportunities 
recreation and fitness activities '^^nicaes, 

. learning language and communications skills 
. intellectual and critical involvement 
. general knowledge 
Th. scries is based on a musicol group of kids called 
"1'hc Monkey Bars" and a couple of characters named 
Hassle B. Demillo and Dingbat who keep popping up. 

The kids sing, dance and act their way through 
tho program with the assistance of Hassle, a "theatri^ 
i.npressario and junk dealer" who is not very fond of 

* Part II is an edited version of materials sut>nliod ^^ 
the researchers by Janis Nostbakken, Educatio Li 
Supervisor for "Monkey Bars". x:. lucat i onai 
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hi.hi and who is dotormincHi to put a ntop to all the. 

tun those kids aro having. 

Tho confrontation hotweon the Monkey Bar kids 

and Hassle and Dingbat provides the framework for a 
nunher of weekly situations each vinnotte dosi<,ned 

to accomodate tho educational objectives. Tho p.esontati. 
of tho various elements is "television variety" 
with production numbers, audience participation, c;un,o<y 
skotchos and over sixty original sonos. The basi.- 
dramatic devices of jeopardy and adventure, fantusv and 
lots of music, are used to weave together the educational 
•-■•lomcntri of each proqrara. 

Tho particular 50 minute tape used for tho 
ol.«orv,-,tion scnaions consisted of various nogmontn 
<.-.ken fron, a nun,bor of -tonkey Bars" episodes to comprise 
one composite show of similar format and content. The 
-ecmonts were chosen on the basis of their representative 
'."-nty of tho program and the interest of the educational 
^-upor-isor to use them in a research context. 
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Object i Vt-^s 



Soqmont 



1. Introduction 



"to state thv tlumo of the 
r.how: wit!) a little 
im.u?in>it ion ami inqonuitv 
y<-ni can bo ainu^st any- 
thing 

-to introduce the main 
characters: the 5 "Monkey 
Bars", Hassle & 
iHncjhat 



Monke" Bars" oponinq musical 
theme performed by kici<? on 
Monkey Bars set. 



iliitliilP Frame 



-to set up relationship 
between H&d and kids - 
kids are "average" 11 
year olds who grate on 
the nerves of Hassle by doinq 
noin.al everyday kid- 
like things 

-Hassle & Dingbat attempt 
to do the kids out of their 
f un 



Transition front opening 
to miniaturization 
H & D meet 2 kids who are 
sot up for the "adventure' 



-fo qive tlie kids and 
viewers an opportunity to 
discover that things are not 
.'flway;: what tliey seem 
-to introduce the concept 
of body language 



Mxn^i aturization - 2 kids are 

zapped" by Hassle - they 
are reduced in size and put 
mside a series of pictures 
wnich come to life. m each 
picture tlie kids find that 
thmqs are not what they had 
seemed - "You've got to see 
what the rest of the body is 
saying". 
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Ob j n ot i ve.'"v 



hcrniont 



Picture frame ... cont'd 



-to onip}M:; i ^u. the roncept 
of^ the pii^vinur, i;o«?ment 
(••Y< u've qoL to see what the 
ior.t of tho hody is sayinq") 



i!l51<r^iL^LS^i»j;iiiint^ "Whnt You 
See isn't Always 'Vhat You Cot " 
porforniecJ by the 5 kulr. 



3. Motrin "t 



♦to make the point that it 
ioq.iir«>R no spociai knowlodqo 

skill to ccmvcrt to the 
tnoti iv; syr.tom 



Metric Man aninuitinl cartoon 
tlealinq vvi>.h motricatioti 



-to acquaint tho v lowers with 
career opportunities avai lab] 
to titem e.q. policeman, 
-a uoneral idea of tho 
othication, traininq, dution, 
rewards, and drawbacks of 
beinq a p<;IicGrmn 



Careers presentation of an 
illuntratod r.onq which tell<^ 
what it ir. like tc, bo a cop 



-to introduce vievs^ers to 
Ifassle as theatre imprer.sari 
<»n«i to set up word play 



Transi t ion to woni play H 4. d 
have comical exchanqe and set 
up "CindereUa" as their new 
stage play. 



-to m.ike viewern aware of 
the different f>arts of 

-to expand vocabulary 
-to intro<luce viewers to 
staqino p^Liys 



Word ^lay H & D have comical 
exchange related to words 
missing from tlieir script. 
.2 kids are called upon to help 
fill m the blanks with tho aid 
of the stu(iio audience and 2 
adult actors, Pat and Julie. 
The audience is asked to supply 
tlie nouns, verbs, adjectives 
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(*in. it^t ol hi ... font •<{ 



and ndvcrbs roc^xnroil to compU'tt 
the play. The play is acttn] 
out usinq t)io solicito({ words 
which appear on the bottom 
of tho screen as thoy ,u e usi'd. 



3 • ^l2.2i} 

-to emphasize that in order 
to he F>!iysicnlly fit you 
don't h{\vo to hr- a r:uper 
stvir - all you really 
need to <{o is to qet out 
.uid active 
-to encouraqo kids to try 
.'^ome different athletic 
activities o.q, yoqa 



Body Boogi e musical number 
performed by the kids which 
deals with phyr:ical fitness, 
This introduces n short 
film essay on an 11 yr. old 
girl who enjoys yoga 



^ • ^yjli £iiL.. ^nst t umon t. s 



-to interest viewers in 
creatine? mu-.i cal instruments 
of their own by usinq every- 
day materials and a little 
imaninn t ion 

-to encouraae kiefs to experiment 
with sound and muBic 



Magician pc>r forma nee by a 
magician who acts as a sta<ie 
hand at the theatre. His 
tricks relate to the 
homemade musical instruments 
created and used >>y our 5 
kids. 



by 



-tf) emphasize that music doer, 
not have to be created 
npecial people called 
"mJisicians" everybody 
c;m make mu.ric of some 
ki r.d i f they s i mply 
trv 



Song "Clap Your Hands" 
performed by our 5 kids 



8. Describe and Dr. 



iw 



-to illustrate comically the 
imt^ortance of clear com- 
munication 



Transi tion to describe ancj 
draw H D ';ave comical 
exchanqe al>out <v>mmuni cations 
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i:^aH£LLv^ Segment 
Ovr.ctiho and Draw ... confd 



-to .sot up cranio of 
'loser I Ih- anti draw 



-to onv'(Hir.iqo tht' 

«Jo\vlof>m('nt of eom- 

iimniraMon r.kiUn 

-to in.iicaLo how important 

it is to express yoursolf 

clear ly and to listen 

carefully 



and deci<ie to teacJi kids 
a lesson on the subject. 



poser i bo jmcMjraw a qan.e 
played by the cast and 
studio audience - 2 kids 
are qi von 2 di fferent 
objects whicii they are to 
describe to their teams 
who in turn must translate 
onto their pieces of paper. 
The first team to discover 
what his leader's object 
IS will win. The other 
losing team's leader will 
suffer the consequences 

the hands of H & p 
who invariably lose out 
themselves . 

Pie~in-the-facc routine 
ensues . 



^* .l!l2!)J>-s/L.I^i.scussion 



-to make viewers aware of 
•some of the major issues 

our time 
-to encourac?e tho audience 
to look bovomi tlio obvious 
and tr^ appreciate that 
answers to problems are 
not always as clear as 
l > 1 ack .ind wh i te 
-to intr(^duce tactics of 
• irqument which may bo 
useful in debates and 
d i scu.'is i ons 



Mii^H^te^ f^'-^t 6, Julie enierqe 
after the D & n game to 
discuss "Progress". Each 
takes an opposing view and 
attempts to sell his views 
the audience. The 

of the argument 
two together 
a compromise. 



to 

resolution 
brings the 
to look for 



to undorline the concept 
introduc*^d in "Progress" 



"^>paceship Karth" 
formed by 5 kids on the 
Monkey Bars set. 



III METiiODOLOdY 
Ro: Children 

Th.> children involved in the study were inombors 
of tlK. i-p.^cii itH) tcirqet audience. There wore 64 7-12 
y*.ar rUdr. from two public schools in the Toronto area. 

On rt^.juost, each principal instructed the 
teacher., to choose at random children fluent in English 
and as evenly distributed by ago and sex as possible. 

Th.> children wore divided into four viewing 
qroup. of IG children each. Within each group there 
wore equnl numi>ers of boys and girls; they were either 
of tne younger range (7-9 years) or the older range 
(10-12 years) of the target audience. (One group did 
contain some members of both age groups.) 
^-^SlI^jj]S_Pl. j>ata 

2jl?J?Jlva tion Shoo t; 

An observation sheet was developed to record the 
trends in viewing behaviour of the 64 children during 
the program (see Appendix A) . a series of responses 
was outlined. To facilitate recording the responses 
of 4 chiidron simultaneously by one observer, all 
possible responses were listed on the observation sheet 
in abbreviated form; 



- AttcuLion (A): CYOB on soL Cai.cntivo viowinc,) 
~ viowinqr""'^"" "^"^"^ °" (intenBo 

Jo Attoiitioii (NA) ! cyos not on sot 
' on'?h,.''L"r""'" relation to Ko„,ctl>im, 

- Int,..,u-ti„n (1): („itl, another inaiv,,iual.) 
in iol,itio>; to somethinq on fclie sot 

- limilc (S): In relation to somethinq on tl.o .set 
Uiuqh (L): in relation to somothimi on the sot 

One level of attention (CA or A or NA) plus one 
o. any combination of other responses (if oteorvoci) 
wore recorded .or each child for each seqment or part 
thereof. Ther.e re.sponses reflect the general trend of 
reactions lor the period of time considered, 
(b) WrJJ,tm;_j;nie^s_tJohnai^^ (See Appoi.dix B) 

In onler to determine (1) the appeal cf the 
proqran, (2) the children's present viewing habits and 
<S) their ability to grasp the educational concepts 
in "Monkey Uars", a detailed questionnaire was developed, 
immediately after the viewinq session the children were 
.Hvulc.! into 4 croup.. - 4 children with each observer. 
The questionnaire was adipinisterod . m the case of the 
two 7-9 year old qroups, the questions were read aloud 
I.V the researcher to the children in order to alleviate 
any comprehension problems. However, each child fiUe.l out 
hi.-, or hers without reference to the ether children. 
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The uueshionnaire itself was designed to require 
a minimum of writing on tho children's part and thor...by 
minimi.o the lonqth timo for completicm. App.ox i te 1 
15 - 20 minutes was .spent on the questionnaire. 
ll^yl^.}^Sl}od.ii^^,i (See Appendix C) 

immediately after .11 members of each group had 
coiupi.ted th. written questionnaire, the interview 
commenced. The questions were staqqered (i.e. the same 
question was not asked of each child in succession) in 
order to miniauze the influence of the first x.spons... 
All children eventually were asked each of the eleven 
nuestions on the interview schedule. The interview 
lasted apf>roxi!uatoly 20 minutes, 
-l^iil'l' J}}L Knvironm eijitH 

A viewjnq room was set up either in the libraiy 
or the lounge of the school. The environment was in- 
fortnal in character with 16 children seated on the 
carpeted floor watchinq one 19" Sony monitor . (m 
one qroup, the children we. o seated in chairs.) The 
observer, sat on an angle facing both the children and 
the tele asion set in order to observe the children 
unobtrusively. m cases whore a child queraionne<i an 
observer's writing during the viewing session, ehe child 
was told it had something to do with the content of the 
program itself. 



IV unSEAPCH FINDINGS 

Ko: Children 
Nojtc : 

For purposos of analysis, tho data was nroupod 
in Mie followLnq wayr. : 

(a) all 64 childi'en 

(b) all 7-9 year oldr. 

(c) all 10-12 year olds 

(d) all boys 

(e) all girls 

(f) 7-9 year old boys 
(q) 7-9 yoar old yirlr 

(h) 1(\-12 year old boys 

(i) 10-12 year old girls 

Tho following findings include only statements 
alK)ut those groupings in which tho data was considered 
t o ho s igni f icant. 

Percentages are rounded off to the nearest 
whole number.* 

A. GENKRAL COrWENTS 

A high percentage of the 64 children (911) 
orally stated that they enjoyed "Monkey Bars". This 
incJuded 9B% of the younger children (7-9 year olds) 
and 84?. of the 10-12 year olds. When asked if they 
would watch "Monkey Bars" at home if it wore on TV, 
approximately 3/4 of tho children said yes, and 1/4 



*NB the. po!ccnta<Tos in all cases are derived from th- 
number of chil.iren in that grouping. 
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(15 children) said that thoy would not watch it. Of 
the 15 who said thoy would not, 13 were boys, almost 
evenly distributed by aqe group. 

When asked, "Would you recommend "Monkey Bars" 
to a friend?" 2/3 of the children stated that they 
would. The remaining 1/3 was evenly divided between 
a negative response and "maybe". it is interesting to 
observe that only 3% of the 7-9 year olds said "no". 
Whereas 25% of the 10-12's replied that they would not 
recommend the program. 
'^S^L .Aud ience 

When asked whom they believed "Monkey Bars" 
was designed for, all 64 children indicated both boys 
and girls, rather than for only one sox. In addition, 
when asked to specify an age group - either "the same 
as yourself, younger than yourself, or older than 
yourself," a majority chose the "same" category over 
either "younger" or "older". The "younger" category was 
chonen more often than "older". 

^±^JLn„BJnulcL^^ (S^^ Appendix D3) 

Dach child was asked, in written form, "if 
you were in charge of "Monkey Bars", v.hat day and time 
or day would you put it on TV? 

The day which was stated most often was Saturday 
(1/3 of tho children) and the time of day selected most 
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o'U-n was tho afternoon (approximately 30%). However, 
it must ho knpt in mind that all weekdays, {Monday 
through Friday) taken together scored significantly 
higher than Saturday. 

Saturday was ranked first in both ago groups 
(7-9, 10-12) and for all boys. However, for all girls 
Wodnosdav outranked Saturday by one.* Sunday did not 
score significantly high in any group. 

The afternoon ranked as first choice for botii 
so;:es and for the 7-9 age group. The morning was 
preferred by the 10-12 year olds (morning 45%, afternoon 
28%) . It should be noted that the older boys account 
for this distinction in time of day. In all cases, the 
evening rc^nked as last choice as time of day. 
Tj2_c j-av orite Character (Sec Appendix C) 

Dingbat was the favorite character of a majority 
or the 64 children with 51.6%. The 10-12 year olds 
alsr. indicated Dingbat as first choice with 61.1% (or 
22 of 36 children). However, for the 7-9 year olds. 
Dingbat ranked second with 39% after the Monkey Bars 
kids (who were considered together as a single choice) . 

The Monkey Bars kids ranked second overall with 
27% (17) of the 64 children indicating this choice. This 

"^^^^ Veekday" instead of a specific 
day, Wednesday was substituted. 
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includes 14% of the 10-12 age group and 43% of the 
7-9 age group. 

Tho Magician, as he appeared in the Musical 
Instrumont segment, ranked third overall favorite with 
16% of the children. This included 19% of 10-12 year 
old« and 10% of 7-9 year olds. 

Fourteen percent (9) of the 64 children indicated 
Hassle as their favorite character in "Monkey Bars". 
Ho ranked 4th overall. However, the 14% consisted of 
22% (8) of the 36 10-12 year olds and only one (1) 
7-9 year old. 

Julio, with 3% and Pat, with none (0) ranked 
5th and 6th respectively. Both of the children who 
preferred Julie were in the 7-9 year old group. 
UlEJieast-Li ked Character (See Appendix C) 

Of the 56 respondents to this question, 34% 
(19) chose Hassle as the character most disliked in the 
program. Although as least-liked character, he ranked 
first for all children, he was third with 25% (6 of 23) 
10-12 year olds, and first with 40% (13 of 34) in the 
7-9 year old's selections.* 

Pat, who appeared in the Picture Frame segment, 
the Word Play Game and the Progress Discussion, ranked 

*NB ^nma children made more than one choice 
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^>ooorKl as the loast-liked with 20% (11) of the 56 children 
II- ranked fourth for the 7-9 age group, with only 4 
childrtMi cliooainq him. 

Jul it), who appeared in the same segments as 
IMt, w...; th. ra with 16% (9) of the 56 children indicatimj 
hcv a:; tUv character they liked the least. Wiu-n dividing 
by aqv Mroup, the clioice of Julie is even more ylarin.j. 
Only one (1) 10-12 year old made this selection. The 
roniainimi oiqht (8) children were in the 7-9 year old 
ago group. 

The Monkey Bars kids ranked 4th overall with 
in (8) of the 56 children. This includes 25% (6 of 
24) of the 10-12 year olds and 6% {2 of 34) 7-9 year 
olds . 

Attention (See r-^igures 1 and 2) 

The general trend of attention for 7-9 year olds 
and 10-12 year old« wa^, similar in pattern. However, 
there was more fluctuation in the number of younger 
children watching from one segment to the next than for 
tiio older cliildren. 

Ton to twelve year olds tended to watch the 
program nonnistontly for the first six segments - until 
the end of the Cinderella play (section 8); the number 
of chil<lren watching then gradually decreased for the last 
four socjments, except during the Describe & Draw Game. 
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IHjMtost Attontlon 

During the first two segments {the "Monkey Bars" 
thome^ song and the Picture Frame segment, sections 1-7) 
tho hiqhest number of children of both age groups con- 
nistontly watched the program. The 10-12 year olds also 
ccMinistontly paid attention during the Describe and 
Draw <;amo (sections 25-27). 
Hig hest Mo Attention 

Tho highest number of children in both age 
groups who did not watch the program occurred during the 
last segment: the Progress Discussion (sections 28-30). 
In the 10-12 year old group, the Yoga segment (section 
19) also lost the attention of a significant number of 
previously attending children. 
£ij?JlALi£^ t Cueing Seg uencc^a 

During the Body Language Song ("What You See 
Ir^n't Always What You Get" sections 8-9), the number 
of children of both age groups attending to the program 
rlroppod (with a sharper drop in the younger group). 
The children become immediately re-involved with the 
intro<luction of the animation. Metric Man, (sections 
10-11). Again, this change was much more apparent with 
the younger children than with the older. 

Similarly, there uas a significant increase in 
the number of children attending to the program immediately 
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following the sequence of dialogue between Hassle and 
Dingbat concerning how children don't listen (section 24, 
whore, ironically for both age groups the number 
attending had dropped) to the next sequence where the 
audience is booing the two characters (where all children 
of both groups attended to the program) . 

For the 10-12 year olds, this cue was sufficient 
to hold thoir attention during the entire Describe and 
Draw Game (section 25-27). For the 7-9 year olds, 
however, the cueing effect did not last and the number 
of children paying attention varied during the remainder 
of tlie segment. 
Smi los ^^ji d Laughter 

The two segments which evoked the highest number 
of smile or laughter responses from both groups were the 
Cinderella play segment (sections 15-18) and the last 
part of the Describe and Draw segment (section 27) . 
The latter was a slapstick pie-in-the-face routine 
between Hassle, Dingbat and one of the Monkey Bars 
kids and therefore may be viewed not necessarily only 
as a part of that segment. 

The older children tended to laugh and smile 
more at the program's humor than did the younger children, 
(this is borne out in the number of responses of smile 
and laugh of the older children to the humor of the 
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Picture Frame segment) . The older children also responded 
with more smile and laugh to the beginning of the 
Metric Man, 

B. SEGMI-NT BY SEGMENT ANALYSIS 

i) Son^s** (sections 1,2,3,8,9, 19, 21, 23, 31) 
Observations : 

In general, the attention levels of all the 
children observed were high and consistent during Song 
segments. However, some of the 7-9 year olds did not 
watch during the "Body Language" number. 

All 10-12 year olds paid attention, in general, 
to all of the songs. The "Name Song" appeared to be 
an effective cue to involve these children with the next 
segment . 

There was also a high degree of motor response 
by both 10-12 and 7-9 year olds to the "Clap Your Hands" 
song. 

Preferences : 

The Songs proved to be the favorite of 31% 
(20 of the 64) children. It ranked as second favorite 
out of the possible nine segment choices of the 28 



D4^ DS^dI! ^^^^^^^ Figures 1, 2 and Appendix C, 
** All songs we^re considered together as one segment 
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younger children. Thirty-nine percent (11) said the 
Songs were their favorite. In the older group 25% 
(9 out of 36) chose the songs as their favorite. 
Sonqs ranked as first choice for the girls of both 
age groups. However, it ranked 4th for boys in the 
7-9 group and 3rd for boys in the 10-12 age group. 

Of the 64 children, 11% ranked songs as the 
most disliked of the nine segments. 

Other Comments; 

Fifty-nine percent {38 of the 64) children 
stated that, given the opportunity, they would choose 
the same number of songs, while 27% (18 of the 54) 
wanted more songs and 14% (9 of the 64) wanted fewer 
songs. These percentages are approximately evenly 
distributed by sex and age. 

i^J Picture Frame (sections 4-7) 
Observations j 

All children of both age groups paid attention 
to all sections of the segment. A number of 10-12 year 
olds engaged in motor activity during the first few 
sections. Some of the 7-9 year olds responded in this 
manner during the last section of the Picture Frame 
segmont. During this section, some of the older children 
also interacted with each other about the program. 
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Preferences ; 

The Picture Frame segment was the favorite of 
8% (5) of the 64 children. It ranked as the 5th favorite 
out of the nine segment choices for both age groups. 
However, it ranked 3rd for all girls and 7th for all 
buys . 

Of all 64 children, only 6% (4) ranked it as 
the most disliked of the nine segments. 
Educational Concept: 

Of the 58 children who responded to the .iuention 
concerning the educational concept of the Picture Frame 
segment 77% (41) displayed an understanding of the 
segment's educational intent while 10% (6) approached 
the concept in their responses. These percentages were 
evenly distributed across the two age groups. 

iii) Metric Man (sections 10-11) 
Observations ; 

Children of both age groups almost unanimously 
watched this segment. (In each group, one child did not 
attend to the segment after it had begun.) 

There was a significant cueing effect for the 
7-9 year olds where this segment recaptured their 
waning attention after the "Body Language" song. A 
similar but much less significant effect can be seen for 
the 10-12 year olds.* 

* see: General Comments - Cueing Effect 
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In addition, a number of the older children 
interacted about the program at the beginning of the 
Metric Man segmont. 

Preferences : 

Metric Man was the favorite segment of 16% 
(10 Of the 64) children. It ranked as 3rd favorite 
out of the nine segments for all the children. 

Of the 28 7-9 year olds, 25% (7) stated Metric 
Man was their favorite. In the older group (10-12 's) 
8% (3 of 36) said this segmont was their favorite, it 
ranked 5th and 6th choice for the younger and older 
girls respectively. For the boys. Metric Man ranked 
3rd for the younger group and 2nd for the older group. 

Out of 64 children only 3% (2) ranked Metric 
Man as the most disliked of the nine segments. 
Educational Concept: 

Sixty-nine percent (44 out of 64) of the children 
grasped the concept of the Metric Man segment. Of the 
six segments tested for concept comprehension, the 
Metric Man segmont ranked 4th in general on a scale of 
highest to lowest percentage correct. 

Concept comprehension for boys of the 10-12 
year old age group, however, ranked Metric Man as 5th 
on the same scale of highest to lowest percentage correct. 
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iv) Policeman (sections 13, 14) 
Observations : 

Of the 28 7-9 year old children. 27 paid attention 
during this segment. All 36 of the 10-12 year olds 
watched the segment. In addition, a large number of the 
older children were engaged in interaction with each 
other about the program during the Policeman segment. 

Preferences : 

The Policeman segment was the favorite of 19% 
(7 of the 64) children. It ranked as 7th favorite out 
of the nine possible segment choices for all children - 
including all 7-9 year olds, all 10-12 year olds and all 
girls (7-12) . 

However, it ranked 4th for all boys (after 
Cinderella, Metric Man and Songs) and 1st for boys 7-9 
years old. 

Of the 28 7-9 year olds, 61% (17) said the 
Policeman segment was their favorite while 58% (21) 
of the 36 10-12 year olds said it was their favorite.. 

Although not listed as a choice, none of the 
children suggested the Policeman as a favorite character. 

Educational Concept: 

Over half of the 64 children (38) or 59% 
displayed an understanding of the concept of the Police- 
man segment. Of those six segments tested for concept 
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older girls placed it in 2nd) and the younger children 
placing it in 2nd position (while the younger girls 
ranked it 3rd). 

Of the 64 children, only 2% (X) said the 
Cinderella segment was the most disliked of all the 
segments * 

Educational Concepts 

Sijcty-seven percent (43 of the 64) of the children 
were able to describe the correct concept for the 
Cinderella segment. 

Out of the six segments tested for concept 
comprehension, the Cinderella segment ranked 5th in 
general on a scale of highest to lowest percentage 
correct. In an age group breakdown, the 7-9 's ranked 
6th in comprehension while the 10-12 "s ranked 3rd. 

Other Comments $ 

Of the 64 children queried, 66% (42) said they 
would play the word game. An equal proportion of both 
boys and girls as well as both age groups responded in 
this manner, 

^oq^ (section 20) 
Observations : 

All 28 7-9 year olds paid attention to the Yoga 
segment. In contrast, only 78% (28) of the 36 10-12 
year olds watched the segment. 



Q3y 27 



Preferences : 

None of the 64 children chose the Yoga segment 
as their favorite part. It ranked last of the nine 
segments . 

Of all the children, 64% (41 of 64) indicated 
that ^-he Yoga segment was the most disliked. This in- 
cludes 72% (26 of the 36) 10-12 year olds, and 54% 
(15 of the 28) 7-9 year olds. 

Educational Concept: 

Seventy-Seven percent (49 of the 64) of the 
children displayed a knowledge of the correct concept 
for the Yoga segment. Of those six segments tested 
for concept comprehension, the Yoga segment ranked 
second on a scale of highest to lowest percentage 
correct. 

For all 7-9 year olds, however. Yoga was first 
with 90% (25 of the 28) of the children comprehending, 
gixty-four percent (24 of 36) of the 10-12 year olds 
grasped the Yoga concept, ranking it 5th out of the 6 
segments. 

Other Comments: 

When asked what segment they would change if 
thoy had the opportunity, 48% (31) of the 64 children 
indicated the Yoga segment. This 48% was almost evenly 
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distributGd between age groups. Their comments included: 



Make it shorter," 
"Show other sports." 
"Leave it out." 
"Include boys, too." 

vii) • Musical Instruments (sections 21-23) 
Observations : 

In general, most of the children of both age 
groups watched this segment. 

Af; the segment progressed, an increasing number 
of children engaged in motor activity, especially following 
the Magician's entrance. The latter also appears to be 
directly related to the high degree of interaction among 
the 10-12 year olds. 

Preferences: 

The Musical Instrument segment was the favorite 
of only 5% (3 of the 64) children. It ranked as 6th 
favorite out of the nine segments for all the children. 

According to age groups, only 4% (1 of the 28) 
of the younger children said this segment was their 
favorite while 6% (2 of 36) of the older children said 
it was their favorite out of the nine. 

It ranked as 4th favorite for girls of both age 
groups and 5th and 6th favorite for 7-9 and 10-12 year 
old boys respectively. 
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None or the 64 children named this segment as 
the one they disliked. 

Fducational Concept; 

Eighty-eight percent (57 of 64) children displayed 
comprehension of the concept of the Musical Instrument 

Of those six segments tested for concept com- 
prohe^nsion, the Musical Instrument segment ranked 2nd 
in qonoral on a scale of highest to lowest percentage 
correct. 

The boys' ability to comprehend this segment's 
concept ranked 3rd as compared to 1st for the girls. 

^'iii) Describe and Draw (sections 24-27) 

Observations ; 

The attention of the 7-9 year olds was not 
cons intently held during this segment. It fluctuated 
durlnq the i^ections within the segment. In contrast, 
the attention of all the 10-12 year olds was gradually 
gained as the segment progressed (all 36 attended to the 
actual Describe and Draw Game itself) . 

There was a high degree of interaction among 
the children during the last section of this segmcrt 
(p:.e~throwing scene) , 
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Preferences : 

The Describe and Draw segment was the favorite 
of only 5% (3 of 64) of the children. Only 4% (1 of 
28) of the 7-9 year olds chose this segment and 6% 
(2 of 36) of the 10-12 year olds. 

The segment ranked 6th favorite of the nine 
segments for all children (both age groups, both sexes) . 

Of all 64 children, 9% (7) stated it was the 
mo.:t disliked of the nine segments. Fourteen percent 
(G) of those children were of the 10-12 age group while 
4% (1) was of the 7-9 age group. 
Educational Concept: 

Of the 60 children responding to the question 
concerning the educational concept of the Describe and 
Draw .segment, 45% (28) knew the correct concept. Of 
these, 50% (17 of 33) were in the 10-12 year age group 
and 40 i (U of 27) were in the 7-9 y^ar age group. 

Other Comments: 

Sixty-seven percent (43 of 64) of the children 
:>tated that they would play the Describe and Draw game 
at hoir.c; this percentage represents 78% of the 10-12 
year olds (28 of 36) and 54% of the 7-9 year olds 
(15 ot 28). In addition, this 67% included 89% (25) 
of all girls and 50% (18) of all boys. 
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rro grogs Discussion (sections 28-30) 
Observations : 

The number of children attending to the program 
arasticaily dropped during this segment. At its lowest, 
(>7% of the 10-12 year olds (24 of 36) and 64% (18 of 28) 
of tho 7-9 year olds watched the Progress segment. 

There was a high^ degree of motor activity during 
the .segment among 7-9 year olds, while among the 10-12 
year old'j there was a high degree of interaction. 

Prof oroncGS : 

The Pi ogress segment was the favorite of only 3% 
(2 of 64) of the children. It ranked as 8th favorite 
out o!: Lho possible nine segment choices. 

Of the 28 children aged 7-9 only 4% (1) said 
u; i;uqniont war. their favorite. Of the 36 childrt:!n in 
the 10-12 age group only 3% (1) said it waa their favorite 

It ranked as the 8th choice on all lists by 
?.i:)th actc and sex. 

Of the 04 children, 18% (11) rated the Progro?;r. 
'o-f.-nont an the most disliked of the nine segments. 
F:<i'icat.ional Concept: 

:-;.noty-one percent (58 of the 64) displayed an 
:n ,..rstancJinq of the concept of the Progress segmont. 
): t.-iOj.,e .ixx ::.ogiTients tested for concept compreh^-nr.ion , 
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■•'Mrr;(>nt i:,ai>ked 1st in general on a scale 

t to the lowesLt-percentage correct, 

oyn • concept comprehension was higher than 

both age groups with the former ranking 
and the latter in 3rd. 
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SiniMAKY AND SPECULATIONS 



The Chilvlron : 

In general, the younger children seemed to 
^-aioy ^\):ikey Bars more than the older. They felt 
t.i'at wh<^n it is put on the air, the best time would be 
Satunlay attcrnoon. However, in reviewing the observation 
le.suitn, it apparent that their overall enjoyment of 
V.-.:' program doos not necessarily coincide with their 
ui^ilitv t.o comprehunu some of its humor. 

ri.o younqor children were much more outspoken 
nl.'oul -:..iiactorH thoy did not like. These included 
ii i --.ic uid .Tuli(^. The character who was chosen as 
' ■'■■nil,: :,y a ; i .fii i ficant portion of the younger children 

■■'>:mis appear to have held the attention of 
> i<ir.., f.ic.mt: nunibcr of. the younger children. But the 
aiii:'..t:,.n s.-qment'. .'letric Man and the Describe and 

' ■ '-i^^-c piovc i to be attention-getters following 
- T.i,-. w;-:ich v/erc or loss interest to thorn. But 
i<'i ^o.- two) the Describe and Draw Game was le.js r.uc- 
c<..:..;:.,i 1., .:v-icincf their interest. 

A.'. t.ii.- .uacT.M.ionai concept to^t sewhs to in- 
^--•i- r.-,v c:f;.M not coniprehond it eomp.letcly an! 
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there row: tho.il' i nvolvement vacillated. They also 
^v*o:;..> icijs i rony to play it at home. The animation, 
nov.-c'vor, invnivod a high number of the younger group. 

Tno Y->ga segment was watched by more younger 
tr .n older children. Prom other evidence, it appears 
ti-.sit Lhoy also liked it more. The Policeman segment 
proves: t< be well-liked by the younger boys. In terms 
oi c.^v\rvr±vni^\on though, the younger children scored 
lov.tw Hi tin-i.i .ibility to discern its concept. 

!V..> :-.<Hj;Tionts evoked significant overt physical 
r.••;^w^nye•. iron the 7:)unger children. These wore the 
C.;r.J' : t i I,. :.c ([iv.c-iit and the Progress Dincussion. In 
cc . r..ii i.:.;n v.- i I h c l.c older children, the Cinderella 
■.-••t-- nc v/as l'k«-..i by the younger ones (and also 

] s v* l I- un. !.•• :;». I . The Progresr- Di .-.cussion lost the 
a iLjofi of rnoTLj of the younger than the older children. 

T:u oider chiltlren indicated that they generally 
^ n t.jnkey Bar:;." A large number chose Saturday 

■ v!o.'-..:ncc to a:v- other day for the show to be axred. 
, -.vhcTi it ccipfc to the choice uf. timo, the 10-12 
ViN.: boy., i.ondca t-.. cmooso morning, unlike thc^ 

:■<■•'- ■■- o.-li ir-.n or th, io-12 year old girls who ir,o:.<: 
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o;- tiiot;o characters mentioned as favorite amona 
the oidor chiidren, a considerable number chose Dingbat 
au.i Ua^joie. It interesting to note that the Monkey 
i^at Ki.iM i-ankod hicyh on the least-liked character list. 

Tho older children also participated overtly 
wit!i the program, niost notably in the Cinderella segment 
and th.. pic~in«thc-face section of Describe and Draw 
: 7 s-iiana .uid laughing. Another type of overt response, 
in-t'racti.on, alyo occurred ,in the Policeman and Progress 

The -oncopt:; of Monkey Bars seemed to be more 
cl--u-l\' undLTstood by the older children. 
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vr ♦•CI': oivii,o^;v (noe Appendix E, F) 

T\vi^nty-one adults were asked to preview a program 
; :--.:uc.-i Ch^inuQl 19 for children. They consisted of 
t:..v- mc.T.Der.i or one class from O.I.S.E. and the professional 

ta' • at the two schools where the children were observed. 
The adults wore told that their comments about the 
f.r .*'r.ir.-: v,..uld be solicited immediately after the viewing, 
rht rv::K jrchers clearly specified to the viewers that 
•-i ev r. :c researchers) were not involved in any aspect 

r-roduction. Apart from this, no other information 
^•a-> •!! p. .,r)or to the viewing. 

After ti.c viewing session, a written questionnaire 
^•ly.nnuMcrcd, Each questionnaire was filled out 
r( '\i-n^-o !o a^y other responciont. The adult 
wc-!;.- . ncouruqed to add their own comments in 
UHiU^r. t- tuo .mswcrs to the specifxc questions posed. 

At tor the completion of the questionnaire, an 
n.-.-cn.ied dir.cus.<;i.on ensued (see interview :-;chodule for 
^''■■i.l:'). Cat.' (•:: thf; rc'.scaj.chers co-ordinated the 
^:>cusF.ion, whilr. vio three others recorded the comments, 
a- .(-;.:..:.; ja-.reu ar^r-rox iir.atc Ly tliirty minute;;. 




VI X RESEARCH FINDINGS (see Appendix G) 

He: Adults 
Tarqut Audience : 

The adult viewers were asked who they thought the 
target audience for "Monkey Bars" is. As previously 
stated, they were given no information concerning the 
target audience prior to the viewing session. 

Of the 15 respondents to this question 89% 
(13) indicated ages within the range of the specified 
target audience. The remaining 11% (3) indicated that 
they thought "Monkey Bars" is directed to children over 
12 years. No one chose children younger than the bottom 
range . 

The adults were almost evenly divided when 
o--.kr..d, "Would you recommend Monkey Bars for members of 
the tar^ot audience?" Thirty-nine percent {8 of 21) 
.-lid ycc ami 4 3^o (9) indicated that they would not. 
■ of Monkey Bars 

When asked, "What do you think the objective of 
M~nkoy Bars is?" 28^ (5) of the 21 adult viewers described 
a conc€2pt which was the same or very similar to that of 
the producers. Another 29% (6) approached the concept. 
Ail equal number, 29% (6) wrote concepts which were 
•Iifrcront from tho.«>e of the producers. Nineteen 
Lotcc-n;: (4) of the adults indicated that the objective was 
unclear or else il did not exist. 

ERIC 
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W'l'.ru on TV? 



The adults were asked to suggest a time when 
>'>".K..v Bars should be on TV. The day selected most often 
va.. Saturday with 28% (5). However, it must be kept 
in nu nd that all weekdays (Monday to Friday) taken 
toqcther scored higher than Saturday with 57% (8 of 14) 
rospondents. 

Only 1 person indicated Sunday as the choice 

lor tho day of presentation. 

There was an almost equal 3-way distribution for 
Li-'u Oi day. 

Twenty-two percent (3) people stated they would 
n. t wanv. to have Monkey Bars on TV at all. 

The adults were asked to respond to the following 
-iu..:tLons concerning both their own tastes as well as 
how they feit the target audience might react to 
"iDnk.-y Bar 5;. 



J Jni. i r n j o^ '-ab I c ? " 



o you thi nk the target audience would 



In rank order of selection, the Songs were the 
rno.t otten chosen With 14 marking it as the i^o.t enjoyable. 
The Mu.-;jc.U In.s trumont segment was next with 13. The 
t.h--d r.o.M o-tcn :.eicctod was the Policeman segment wirh 
10 c.oo.xn,^ It a.s enjoyable to the target audience. 
The Pro<jrosr. Discussion was fourth on the rank order 
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litJt. The segments least chosen as enjoyable to the 
target audience were Metric Man (4) and Yoga (3). 
rKL!ij:l'i,.^ >_e^onts do you find enjoyable?" 

In response to this question, the adults selected 
a : airly consistent list to the one concerning the 
tarciot audience. Songs, the Progress Discussion and the 
Musical Ins tr urgent segments were equally chosen by 
a adults. The next highest was Describe and Draw (.7) 
and the Policeman segment (7). The last two on the 
list v/ore Voqa (4) and Metric Man (3). 

IbL^Ldi ^tHiTL onts do you think have direct educational 
^•aiuo?" 

Onc-e aqain. Musical Instruments was listed as 
cMK> of tne highe-.t ranking segments. For this question, 

-.va.; t^rst w.i\:h 13 adults selecting it. Metric Man 
(B) and Policeman {8) were next with the Progress 
rUscunr.ion (7), Cinderella (7), Describe and Draw (7) 
an.: the Soncrs (7) following. The segment least chosen 
wa.j the Picture Frame (4) . 

--::^j'':Sl.^:S!!^:ni:^^ fo ol could be uf:;ed in an approp riate 

The "lusical Instrument segment (10) again was 
.^n :.,.e of the lint with the Progress Discussion (9), 

V.VM t"), ana 'u--tr:.c Man (9) following. The Policeman 
(fi) a no Describe and Draw (8} were listed next. The 
Picture Frame segment was last (3) . 
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Tho following are some direct quotes and 
f.ai u:'!;ra.sea comnionts which were made by the adult 
viewers during the open-ended discussion (see Interview 
Schedule, Appendix P) . 

A) About the program as a wJiOle: 

- length of program shou'J be cut in half 

- songs were repetitious and too long 

- singing and dancing effective 

- idea of Monkey Bars Kids at creative play 
should be carried through program 

- "children talented but net child-like." 

~ -Monkey Bars cast not representative of 
cjenoral population 

- "Dinqbat should not smoke." 

.'^) spoci fic Comments: 

- "Metric Man" doesn't help in an under- 
.'itanding of the metric system 

- -'-iQician was didactic. Situation was too 
contrived, 

- In the Cinderella play, supor of words went 
by too quickly for young readers. 

- auring Describe & Draw, the camera angles 
o' th(^ audience's drawing pads mav confu-;e 
the viewers in understanding "vertical" 
and "horizontal". 

- "Tlv^ Advocates v;as a pseudo-debate." 

- In A.'ivocatc.'i "not conclusive point made." 
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OBSERVATION SHEET 



ERIC 



N 



Cj 



<3: 



CJ 



£1 



i 



ERIC 



H 









"J 




o 


i i 











J 



I/; 



M J 



c/) 



o 



H 



/3 ^ 
+ i= 

— (- 3 



J 



H J 



St 

c £ c/) 

o 



H 



5 



H 



H 



J 



00 



J 



42 

04 o 



^ /'/ -J 

B 5 ^ 



^ M J 

^ c 0^ 



5 



M J 



H J 



lU 



k 



h 



E 



J 



5 



H -I 



I/) 



H -J 



H 



S 



J 



J 



44 



is 



CO 



o 

ERIC 



i. 



o 



/3i 
2 



/9 



z 



C 



H 



046^ 

4 




ERIC 



5 



"2 



<1 
O 



H 4 



H J 



z 



5 



z 



■A 5 

^5^ 



•t) V 



<r 



H 

£ 



'Oo 



Ou 




ERIC 




ERIC 



_„ — _ gg^^aisaaa^ 




c/7 



J 



c/1 



-J 



49 



05^- 



IK) 




If 



5 



H J 
«0 



C 



c 



O 



H J 



0 



6 



2 



5 



2 



c 

o 



H 



c 

c 

'2 



c 

o 



£ ^ 



H J 



c 



u 



H J 
£ vP 



ERIC 



' 1 



! V 



ft 

A. 



r 



0 



3 

00 



5 



H J 




i 



^ (yn ^ 



rn 



i 



j ^ 



^1 



EMC ^. 



M -1 



H -J 



o 



— J 



sr 



V 



V) 



if 

5 



5 



c 

o 



I 



-J 



J 



I/O ^ 



-Set 



5 



r 



•51 f 



I 

i ~jr 



v., 

"1 



I CVS 



J 



1/ 



•1 J 



CO 

51: 
>- 

8 



CO 



APPENDIX B 



CHILDREN'S QUESTIONNAIRE 
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MONKFY P. A US 



05 b 



nrad(> 



Uo'^ o^' 'lirl: Your* favorite TV nhow: 



: iMll in your answers V)Clow each auostion. 

:!) W. I ir^^ yr>ur 'avoritc^ Saturday inorniiu toJcvision 
f^!- i")q razn.s? 
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wh.v-. ;>.i.'t^ of Monkey /"y^jy <^ you likt-? Put an 
\ v<xrfy, wbich"*^you liked. (x nr; many as you 



} :o .-t Ui^<^ t r.jrne 
(4) Policeman 

v5) uiorolla (word game) play 

{f) voaa oxorcj nos 

(7) miKsical i n'^.trumont. play 

Jo^crii^o ond draw qamr 

proarons <Uscus^nion 



X I'M^i^i^:'- nartf; you dul not like, (x an monv a 
^'-li -i^j not likoO 



/ Tt.'Liirf^ frame 



• •:- .u r<-[ ; .i (woT ii gamo) play 

• ? .V- 1. rumen t p3ay 
•""•'•'If'- • 'nd d rav^ aamc 

• ;•■-.(;:-. d i *^fur>.s i on 



• - ih. r h) or c) to comrlote the follcw.aq 

Kr:t:o th^^ Lottor m th^* space t^rovido^d. 



i] ^. ivo boon 



BEST CUri miMi 

35 



^"ptric Man part, tolls ur: 

uivhofiy can vno hho metric r.yst.om 
'^^^tric Man 1.^ n .super hero 

it is very difficult to use hho metric j^vstom 



nart. about the policeman teJ Ls un : 

bis i oh is 1 i k o T rons id<^ • s and Ko i a k • n 
.ihout hir> difforont duties and Iiis traini 
that nobody should be a fh>1 iceman 



t wTth the qi rl doinq yo.T-j sdown: 



on 1 q i ris fio yoqa 

■' Ml inx o tc ho a .special pot s-on to do voqa 
■.n^/horiv can be active nnd (<o r.oinethinq' like yoqa 



•lav about Cinderella told us; 

-it ^h.•^ Prince would find C i n. i.M olla 
i^*/ words can be used 
r.-i^ sc.Ti.)t?i are not inif>(>rf .,rit- 



ii ■ r.:;t::-umcnt part r.howvd : 
■ • t !vv'e r.-nl t n.-. trun-< -nt : . t : ir.nko r..ur;i.o 
di!-icult to make your ow;i instrument:-. 



= ion with Pat and .Tuli.- showed: 

' ■■• ' 'J' 1 aK'a\'r? qood 
I ■ •■ • re- ;. ; I s alw.UT. bad 

i:; Gomotimos qood .,nd ■ onu-timcs had 



! ] 
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Tho favorite shows, in rated order, of both 
ijoy ; and girls ages seven through nine are: The Six 
Viliion Dollar Man, The Brady Bunch, Planet of the Apes, 
ii ; The augs Bunny Show. 

The- favorite shows, in rated order, of both boys 
ma cnria agos ton through twelve are: The Brady Bunch, 
:^\.rii, and The Little House on the Prairie. 

The favorite shows, in rated order, on 
.•'..n^rJay mornings, of both boys and girls ages seven 
t.irou.f:-. nine are: The Bugs Bunny Show, Valley of the 
.'^nooawrn, Wheciy and the Chopper Bunch, Devlin, Speed- 
^i.M'qy, .'oober and tht- Ghost Chasers, Shazam, and Gilligan's 



:"avorite shows, in rated order, on Sunday 
both boys and qirls ages ten through twelve 
■ - ■ Coiuot, and tne Bugs Bunny Show. 

r.iuorite «hows, in rated order, on Sunday 
- i^ozh boys and girls ages ten through twelve 
-•:yV^ Conot, Sunday Morning Movies, and H. R. 

v.-r.. not soem to be any :,ionificant differences, 

• • •"ov.ir; preferences of boys and girl£:. 
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QU LSTIONNAIP.R (Question #5) 
Ra.'ik Order - Like 



All 



7-9 
Both 



10-12 
Both 



Cinderella 
songs 

Metric Man 

Musical 

Picture Frame 

Detscribe & Draw 

Policeman 

Progress 

Yoga 



Cinderella 
songs 

Metric Man 

Musical 

Picture Frame 

Describe & D aw 

Policeman 

Progress 

Yoga 



Cinderella 
songs 

Metric Man 

Musical 

Picture Frame 

Describe & Draw 

Policeman 

Progress 

Yoga 



All Girls 



All Boys 



songs 

Cinderella 
f^icture Frame 
"iusical 
:".ev.ric Man 
Describe & Draw 
r'ol iceman 
Proarciss 
'.'oqa 



Cinderella 
Metric Man 
songs 
Policeman 

Musical 

Describe & Draw 
Picture Frame 
Progress 
Yoga 
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cont 'd 



Boys 7-9 



Boys 10-12 



Policeman 
Cinderella 
Metric Man 
songs 
Musical 

Describe & Draw 
Picture Frame 
Progress 
Yoga 



Cinderella 
Metric Man 
Policeman 
songs 

Describe & Draw 
Musical 
Picture Frame 
Progress 
Yoga 



Girls 7-9 



Girls 10-12 



;iongs 

Picture Frame 
Cinderella 
'Musical 
Metric Man 
Doscribe 5t Draw 
Policeman 

."^rocrross 



songs 

Cinderella 
Picture Frame 
Musical 

Describe & Draw 

Metric Man 

Policeman 

Progress 

Yoga 
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QUESTIONNAIRE (Question #6) 
Rank Ordor - Dislike 



All 



7-9 
Both 



10-12 
Both 



Yoqa 

Proqross 
Policeman 
Picture Frame 
Mu£ ical 

Descirbo & Draw 
■^otric Man 
C.1 nderclla 



Yoqa 
Progress 
Policeman 
Picture Frame 
Describe & Draw 
Musical 
Metric Man 
Cinderella 
songs 



Yoga 

Progress 
Policeman 
Picture Frame 
Musical 
Metric Man 
Describe s, Draw 
Cinderella 
songs 



Al] Cirls 



Pro<;resu 

i'oj iccnian 
•l<>t.rLc 'im 
^•"icture Frame 

. t caL 
:)c.~>cribo & Draw 
C i ncierc'lla 



All Boys 



Yoqa 

Progress 
Picture Frame 
Musical 

Describe & Draw 
Policeman 
Metric Man 
sonqs 

Cinderella 
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cont 'd 



Bo/s 7-9 



Boys 1Q~12 



Yocja 

Picture Frame 

Progress 

sonqs 

Metric Man 

Policeman 

iMusicai 

Describe & Draw 
Cinderella 



Yoga 
Progress 
Picture Frame 
Musical 

Describe & Drav 

Policeman 

songs 

Metric Man 
Cinderella 



Girls 10-12 



Proqrcss 
Describe b< Draw 



Yoga 

Progress 
Policeman 
Motric Man 
P.icture Pramc 
Musical 
Cindorollo 
Describe & Draw 
songs 
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!:I!:j:^l™.^^NAIPE (Ou ostions #8~#I3) 
-liiiii:^ r. ^'^oni Ricfht to Wrong 



All (64) 



'^roqre:-;-, (SB) 
Wu.sicaJ (57) 
Vocf.i (57) 
'^<'tfic :ian (44) 
Clndorc'I la (4 3) 
Policeman (38) 



7-9 

Both (n--^28) 



Yoga (25) 
Progress (24) 
Musical (24) 
Policeman (16) 
Metric Man (15) 
Cinderella (14) 



10-12 
Both (n=36) 



Progress (34) 
Musical (33) 
Cinderella (29) 
Metric Man (25) 
Voqa (24) 
Policeman (22) 



iliUlirlr. (n-31) 



All Bovf; (n-3 3) 



Mur, ical (31) 
Yc^qa (30) 
Proqrf>;;s (27) 
Metric Man (24) 
Cin(ir>rclla (23) 
Po Ir coma n (20) 



Pr oqr en n (31) 
Yoga (27) 
Musical (26) 

Metric Man (20) 
Policeman (18) 
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cont *d 



Boys 7- 9 (n=14) 



Boys 10-12 {n=:19) 



Proqress (13) 
Voqa (11) 
Musical (10) 
^•let.ric Man (9) 
Policeman (7) 
Cinderella (5) 



Progress (18) 
Yoga (16) 
Musical (16) 
Cinderella (15) 
Metric (11) 
Policeman (11) 



Girls 1Q~12 (n=17) 



Vorj.i (14) 
Muriicul (14) 
Proqress (11) 
"lotric Man (10) 
rolic(.'man (9) 
Cinderella (9) 



Musical (17) 
Yoga (16) 
Proorosf; (16) 
Metric Man (3 4) 
Cinclorella (14) 
Policeman (11) 
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MONKEY BARS 
EVALUATION 



''rosont Position: 



t^'n.-i- (^.^^p) ^j^^ grade 
lovol ^'ou taught?: 



■■" M.;;,*; ^JP'"'' '-^^^^-t audience .,f 



2) lAJhpt d 



vou think tho objoctivG of Monkov Bar., in? 



^ When would ^.ou nuar.o.t Monkov nnr. on 



'''''' Time. 



■ 
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Tn the next 4 cruestions olease respond by listing one 

to t^^^'^T^'u'' °' following number, referring 
to the '^nkgyy Bars segments. ' — ^ 

(1) sonqs 

(2) nicture frame 
( ye trie rtan 
(•J) "ol iceman 

^■;) Cinderella (word game) play 

y^} ^"oqa exercises 

(7) musical instrument plav 

describe and draw crame 

(') progress discussion 



f ' nd en lovable? 



Which scqments do ^ find enioyahio? 



|;:.ich^^.sog:r,cnts do you think havo d ; roct ocucatinnal. 



• ' ■ '"iitt- educational ^^ottinQ-^ 



't: r .ov v.r.U'A^i ^^onkov Bars? 



Bcs) COPY mim\£ 



APPENDIX F 



ADULT'S INTERVIEW SCHEDULE 
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intorvle w Schedule (for tcachorn) 
?or intf^rviewer , 

^r^tt^r auL'tionnL're'''"''^ '"''"^ completion of the 



(1) What are your general impressions of the program? 



(2) In reforence to auestion 5 on thn questionnaire, which 
.^ogmonts did you find enjoyable? Why? wnicn 

n.a not like? Why? 



(3) 



:n ro-nronce to question 3 on the questionnaire, which 
.K^cmonts do you think the target audience will like? Why 

Not like? Why? 



i^io vou like the format? Why? 
Hf v would vou alter it? 



^•:.) In ruidi hM-nal time available solicit coninionts re 

'u^noial c^iurc■^tional valuo 
•'<-n..>-.ii tainment value 

ocat.c : •^ocTrt'^nt format 
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ADULT'S QUESTIONNAIRE (COMPOSITE) 
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Adults' Responses to Questions 4, 5, 6. and 7 



' Hiostlon #4 . 

. Son<|s (4) 

2. Musical Instrument Play (13) 

3. Policeman (10) 

4. Progress Discussion (8) 

5. Picture Frame (7) 

6. Cinderella (6) 

7. Describe and Draw (6) 

8. Metric Man (4) 

9. Yoga (3) 



Question #5 

Which segments do you find enjoybale? 

1. Sonqs (8) 

2. Progress Discussion (8) 

3- '-^usicol Instrument Play (8) 

4. Describe and Draw (7) 

5. Policeman (7) 

6. Cinderella (6) 

7. Picture Frame (4) 

8. Yoqa (4) 

9- Metric Man (3) 



Ouorstion #6 

Which segments do you think have direct educational val 

1. Musical Instrument Plav (15) 

2. Metric Man (8) 

3. Pol icemar .8) 

4. Proqrci-*?^ Discussion (7) 

5. Cijiidorolla {7} 

6. Describe and Drav.' Game (7) 

7. SoncTs (7) 

8. Yoga (5)" 

9. Picture Frame (4) 
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Question #7 



T^ttlulZTllttUT ""'"^ "^^-^ ^" - appropriate 



1. Musical Instrument Play (10) 

2. Progress Discussion (9) 

3. Yoga (9) 

4. Metric Man (9) 

5. Policeman (8) 

6. Describe and Draw (8) 

7. Cinderella (7) 

8. Sonqs (5) 

9. Picture Frcime (3) 



